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OVERVIEW 


Year-round activities and ongoing projects 
from the Pixelache association .. 


Our firts post-pandemic 
festival 


Within the year 2022, Pixelache Helsinki and the association 
of Piknik Frequency ry, has reached its 20" anniversary in 
which the membership has looked at the past, enjoyed the 
present and plan for the future. For this scope the 
programming of 2022 did reflect the diversity of, and 
innovative ways in which Pixelache Helsinki has proposed its 
programming to the general public, and tried to (re)frame it 
in different ways and offer it as a way forward - and with it 
offered an associational toolkit of sorts. With this the 
associational goal for 2022 was to offer a varied programme 
which will deal with Pixelache's internal intricacies and tried 
to reinterpret them, make them visible and offer them 
forward. 


Post-festival, different selections of the radio programme 
were rebroadcast, extending the 'echo' of the festival into the 
autumn. 


2022 Programme Overview 


Much of the 20"-anniversary programme was gathered 
around the 20" anniversary associational reviews and 
celebrations, with projects that supported that introspection. 
We started the year with the Another Story project, a 
review of Pixelache Helsinki’s operations that underscores 
the importance of an external examination of our 
associational past - with an exploration of the association's 
varied events and processes and their ramifications in the 
Finnish, Nordic and international scenes. With this 
overarching research project, Pixelache Helsinki aimed at 
tackling its varied, multifaceted and branched out activities, 
that have been created by the members and for the public, 
in the past 20 years of its existence. With the help of 
international media art curator Kisito Assangni, the 
association has specifically address the last 10 years of 


activities and tried to assess its legacy and potentially offer 
some pointers forward. 


We have also further dissected Pixelache Helsinki’s 20-year 
history through: the Oral Text project where member Irina 
Mutt (Irene Ruiz Perez) has recycled and summoned 
projects, collaborators and events that happened with, 
between or besides Pixelache and remixed them with new, 
odd and unexpected inputs in a virtual fanzine that was 
distributed through a guerilla Newsletter; the Gathering of 
Elders: The 2002 Festival event, a physical walk down 
memory lane in which long-time member Antti Ahonen 
has ‘checked-in’ with the 2002 festival team and with whom 
he reflected upon the community and conditions that were 
involved in the first Pixelache Helsinki Festival, and; with the 
Contacts Symposium at Kiasma Theater and the 
Looking backwards >|< Looking forwards: 20 years of 
Pixelache Party, two events in which the whole 
membership has come together to examine Pixelache’s 
varied history. 


Furthermore, we have examined today's associational 
structures through: the Convivial Complaint Cell where 
members Vishnu Vardhani Rajan and Arlene Tucker 
offered guidelines, perspectives, and accountability practices 
for our community's building process, and; through Call for 
Action a project that strives for a more equitable society 
and wants to strengthen and advance anti-racist practices in 
our association. Additionally, through the long-term 
contribution of the Meanwhile in an Abandoned 
Warehouse podcast, initiated by member Owen Kelly and 
Sophie Hope, we continued to examine practices and 
histories of cultural democracy through varied interviews 
and musings. During the year 2022, Pixelache’s members 
have also worked on projects that will make a new basis for 
the association - going forward. In Steve Maher's project 
Pixelish, he is developing a fully functioning constructed 
language for use within the community to strengthen its 
cohesion. 


On top of the already mentioned projects, Pixelache Helsinki 
has continued with its commitment to various members’ 
projects and through that, it has given space to individual 
efforts of the membership. The proposed members' 


projects and international collaborations are: Vishnu 
Vardhani Rajan’s Infinite Playlist Afterism in which they 
explored the medium of a DJ set, as a premise and an 
attempt to uncover important issues such as physical abuse 
and gender politics; in KavithAl, member Ashwin Rajan 
has conceived an archive of collaborative human-machine 
creativity through poetry; in Free Translation Sessions, a 
ongstanding Pixelache project, members Anastasia 
Artemeva and Arlene Tucker have furthered their work by 
showcasing international works by currently incarcerated, 
formerly incarcerated artists and anyone affected by 
imprisonment; with Non-Violent Communication 
Sessions (NVC) facilitated by members Arlene Tucker and 
Vishnu Vardhani Rajan; with Nature as Magic, a 
continued process from 2021 in which Pixelache Helsinki 
engages with international institutions elektron (Tallinn), 
Aavistus Festival (Helsinki) and Public Art Action (New 
York) and presents multi-disciplinary performances, 
including audio and video collaborations; with the 
CreaTures project, an European Union’s Horizon 2020 
research and innovation programme, of which the aim is 
to understand and evaluate the transformative potential of 
creative practices, and; with the conclusion of Egle Oddo's 
Performing Habitats project with the eponymous book 
aunch at the Museo MAXXI in Rome, Italy. 


On top of that Pixelache Helsinki has as an association 
participated in the MEHI’s - Finnish Media Art Network 
efforts to record and publish the history of Finnish Media Art, 
and to build information infrastructures for its 
documentation in the future. Our associational efforts were 
also presented during many national and_ international 
events with member Andrew Gryf Paterson's talk 
Running through our VJ careers during the Aavistus 
Festival and his presentation within the Wikimedians-in- 
Residence project; Vishnu Vardhani Rajan presentation 
of Pixelache Helsinki at the Futureless Festival; Irina Mutt 
(Irene Ruiz Perez) ranting at the Open up and Shape 
Helsinki Network opening event, and; Steve Maher's 
presentation at the Gathering for Rehearsing 
Hospitalities. 
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THE 20" 


The thematic premise for the 2022 


History of Pixelache Festivals 


Pixelache Helsinki Festivals have been ongoing since 2002 
and have a reputation internationally as being intimate 
professional events, which have dynamically developed its 
content and contexts. It has been the largest electronic and 
transdisciplinary festival in the Nordic region and is part of an 
international network of festivals focused on various digital 
and open-source cultures and politics. In 2012 our 
organisation was awarded the Finnish state art prize, 
in recognition of the Pixelache festival that has: 'grown from 
a small event to a significant international festival series and 
network’, and for the special character of Pixelache 
described as being ‘alert to react to current issues in society 
and politics’. 


After the 2016 festival delving deep into Interfaces for 
Empathy, Pixelache Festival 2017 gathered stories of Local 
& Decentralised governance. In the next year, the 
membership decided to focus its strengths into practices of 
decentralised production clusters which took the form of 
three ‘mini-festivals’, namely the Social Tools Conference, 
the exhibition and performance programme Growing a 
Language and a DIY-maker-style Post Maker Camp in 
2018 and so establishing a need for biennial membership 
activities which are gathered around smaller and bigger 
projects. In 2019 the festival had again a central role with the 


Photo: Antti Ahonen 


orogramme.. 


Breaking the Fifth Wall community based _ festival, 
interrogating technologies’ role in modern culture. 


t was established that the 2021 Festival edition would 
develop over a 2 year period from the beginning of 
2020, which culminated in a hybrid audio - visual - phygital 
festival under the moniker #BURN____in 2021. The festival 
expanded from the physical premises of the Oodi 
Helsinki Central Library, to the streamed events online 
at http://burn.pixelache.ac, to the radio content which 
was available through the same website or at 91.4 FM 
in and around the Oodi premises. 


About the 20" Anniversary 
Programme 


Within the year 2022, Pixelache Helsinki and the 
association of Piknik Frequency ry, has reached their 
20 anniversary in which the membership has tried to 
look at the past, enjoy the present and plan for the 
future. 


Photo: Antti Ahonen 


ANNIVERSARY 
PROGRAMME 


For this scope the programming of 2022 has reflected the 
diversity of and the innovative ways in which Pixelache 
Helsinki has proposed its programming to the general public, 
and has tried to (re)frame it in different ways and offer it as a 
way forward. With this the associational goal for 2022 was to 
offer a varied programme which will deal with Pixelache's (or 
the organisation's) internal intricacies and to reinterpret 
them and make them visible. 


Echoing Pixelache’s Past 
History in the 2022 
Programme 


Pixelache is one of the oldest experimental art organisations 
with a background in electronic arts in Finland. The festival 
and organisation also hold a unique history at the European 
evel, and the numerous transformations and rich history of 
e organisation have been instrumental in its longevity. In 
is context, 2022 represented a fundamental year for 
Pixelache's past, present and future members to analyse the 
20 years of ongoing actions exploring societal concerns 
through leading-edge artistic practices. 


Patti Ahonen 


To carry out this analysis, Pixelache has decided to follow an 
introspective approach, combining collaborative and 
individual projects from various members. The 2022 
Pixelache programme has come back to the roots of 
Pixelache by implementing these projects in Helsinki and its 
surroundings, while using the different tools, platforms, old 
and new networks and social media to diffuse these actions 
abroad. 


As previously stated, much of the 20"-anniversary 
programme was gathered around the 20" anniversary 
associational reviews and celebrations, with projects that 
supported that introspection. We started the year with 
Kisito Assangni’s Another Story project, a review of 
Pixelache Helsinki’s operations that underscores the 
importance of an external examination of our associational 
past and further dissected Pixelache Helsinki’s 20-year 
history through Irina Mutt’s (Irene Ruiz Perez) Oral Text 
project where she has recycled, remixed and summoned old 
Pixelache projects, collaborators and events; through Antti 
Ahonen’'s Gathering of Elders: The 2002 Festival event, 
a physical walk down memory lane, and; with the Contacts 
Symposium at Kiasma Theatteri and the Looking 
backwards >|< Looking forwards: 20 years of 
Pixelache Party, two events in which the whole 
membership has come together to examine Pixelache's 
varied history. 


Photo: Antti Ahonen 
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ANOTHER STORY 
Changing Narratives 
Throughout 2022, published in December 2022 


In 2019 member Egle Oddo started to think about the 
Pixelache 20" Anniversary approaching in 2022, and came 
up with the project Another Story, a review celebrating this 
milestone, implying the importance of an external vision 
aimed at making contact with the local media art context 
and its history, under a wider spectrum. 


During the years several surveys and activity reviews were 
ade by Pixelache members. Oddo thought it would be 
teresting to take the chance of the anniversary and invite 
person who is not familiar with the organisation to delve 
to Pixelache’s online archive and write an article about its 
story. Oddo was familiar with the curatorial practice of 
sito Assangni since 2018, and she invited him to research 
xelache's archive and formulate his findings. The result of 
the research is available in the form of an article published 
in ArtDependence magazine. The collaboration and the 
project are continuing to expand and a new iteration will be 
presented in 2024. 


UADZY S53 


Bacteriograms, Gim@@s@eik Raitanen - Photo; Pixelache , 


‘The balance between the 
organic, physical, analogue 
interfaces and virtual reality are 
what Pixelache encourages 
from the beginning, a future 
perspective of ubiquitous 
human, flexible and fluent, like 
water. 


Kisito Assangni 
Disentangling Archives 
at ArtDependance.com 


As of the 15th of January 2023, the article has been viewed 
8932 times; Kisito Assangni’s video work: Another Story and 
essay were also installed and presented in the Kiasma 
Teatteri foyer during the CONTACTS symposium in Kiasma 
Teatteri in December 2022. 


Reface 2007, Golam Levin and Zachary Lieberman - Photo: Pixelache 


ORAL TEXT 
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Reframing narratives 


UTIL ZO22 51.0 2025 


Oral text is a three-episode podcast made to reflect the 
present - as Pixleache was celebrating its 20" anniversary in 
2022, each episode invited an artist to situate their 
stories in a timeline; past, present or future. Each 
episode and each artist took a different format as well; 
interview, sonic picture-sound field recordings and a 
conversation. 


All episodes were edited and remixed by the musician and 
music producer Tiikka. 


The first episode, titled Oral text episode 1. Antti Ahonen, 
memories, featured Antti Ahonen, one of the longest- 
standing Pixelache members who took part in the first years 
of the association. Antti reflected on the beginning of 
Pixelache, past festivals and situations. The interview 
included the music of Koelse, an experimental electronic 
music collective, of which Antti is a part and has collaborated 
with Pixelache on numerous occasions. 


The second episode, titled Oral text episode 2: Sumu X 
Tiikka Drama Sound Postcard, invited another Pixelache 


member, Sumugan Sivanesan to reflect on the present. 
As Sumugan at that time was in an art residence in Brazil, 
his story took the shape of a field recording of voices, music, 
nature and city sounds. He called this, “sonic postcards” and 
the track was later remixed by Tiikka. 


The third episode, titled Oral text episode 3, with Sonia 
Fernandez Pan & Irina Mutt, featured the Spanish writer 
and curator Sonia Fernandez Pan. Sonia's research and 
practice revolve around the politics and ethics of the dance 
floor and techno culture. The aim was to situate our 
conversation in the future of techno music and parties, but 
very quickly the talk shifted to the issue of ageing while being 
a woman. So that was the last episode, a conversation 
between two female curators about the male gaze, life 
milestones and ageism, agency and possible strategies to 
defy those tropes and narratives. The chapter included music 
by Tiikka, so it is somehow a podcast that could be a 
conversation that happens in a club. 


Oral Text was distributed through Pixelache’s Soundcloud, 
with around 80 plays of the podcast, and Pixelache's 
Newsletter, with 381 viewers of the project. 


ll Oral Text episode 1. Antti Ahonen, memories 


GATHERING OF ELDERS: 
THE 2002 FESTIVAL 


The first Pixelache festival took place during the last week of 
May in 2002. During this event we reminisced, walked and 
talked through the various locations of the first festival. The 
purpose of this wandering was to bring together both the 
people who partook in the 2002 festival and everyone 
interested in the near history of electronic art and 
subcultures. 


The participants of the event met at Cafe Java in Lasipalatsi. 
The upstairs of the cafe used to be a place called Aula, that 
was the centerpoint of the first Pixelache Festival. At that 
time, the space was not a café, but a communal space of 
the Aula cooperative which also contributed to the content 
of the first festival, as they linked together people doing 
similar things. 


Twenty years ago, during the first Pixelache Festival, you 
could come to the Aula and bring your own computer. 
Presentations and demos took place, as did discussions and 
eating together. In the spirit of the time, a DVD Studio Pro 
workshop led by Jarryd Lowder took place, and 
AnalogueClinic, led by Tuomas Toivonen, was organized 
around vintage synthesizers and drum _ machines. 
AnalogueClinic ended with jamming together, after 
which Pink Twins performed using the Framestein 
software. 


Fom Lasipalatsi, we walked to Eerikinkatu 27 where the 
Sauna Bar used to be located. The Sauna Bar was the 
location for a satellite club called Dotcoma. We entered the 
inside courtyard that used to be the entrance to the Sauna 
Bar, which no longer exists. 


From Eerikinkatu, the journey continued towards another 
bygone nightclub called Mocambo, located at Ratakatu 9. 
Over the years, Ratakatu 9 has seen several nightclubs come 
and go - currently this space in an office building designed 
by Alvar Aalto is under renovation. With a special permit from 
the owner, we got to see the space from the inside to 
reminisce what happened there during the first Pixelache 
Festival. "Certainly there were VJ sets and at least Tuomas 
Toivonen and O Samuli A performed," recalls festival veteran 
Antti Ahonen. 


28. Q5. 2022 


From Ratakatu 9, we walked together, as we would in the 
early 2000s in Punavuori, to the Merimies Pub at 
Merimiehenkatu 27. During the walk, we walked past the old 
Pixelache office in Viiskulma, which is nowadays the 
office space of Mimmit sijoittaa. 


In planning this wandering event, we reminisced about the 
first Pixelache Festival 20 years ago. Memories were 
supported by Pixelache’s archives, as well as Juha 
Huuskonen's website. 


We live-Tweeted and live-Instagrammed the wandering and 
its documentation can be found here - a total of 1500 
viewers have seen the posts. Sixteen participants 
joined us for the walk. 


Phato: Antti Ahonen 


CONTACTS 


20 Years of Pixelache 


OS 12,2022 


Pixelache organized a transnational symposium as a way to 
celebrate and reflect on 20 years of existence as a cultural 
association. The symposium, titled Contacts, was held with 13 
practitioners in Kiasma Teatteri on the 3rd of December 2022. 
The symposium was curated by members Soko Hwang, Irina 
Mutt (Irene Ruiz Perez), and Andrew Gryf Paterson. 


The symposium addressed sociocultural issues that are facing 
our contemporary times. Contacts are fundamental life forms 
such as gathering, confronting, and sharing. Transversal 
solidarity, interdependence and mutual support are potential 
tactics to reveal and confront silenced structural oppressions 
such as racism, classism, nationalism, authoritarianism, and 
patriarchy. The symposium opened a public sphere for critical 
dialogue on communal survival and cohabitation and unfolded 
a series of presentations, film screenings and an open-mic 
closing session. 


Symposium Participants were: Juha Huuskonen, Z. Blace, 
Minna Henriksson, The Otolith Group, Giovanna Esposito 
Yussif, Pierre Michelon, Alice Mutoni (Ubuntu Film Club), 
Khadar Ayderus Ahmed, Paula Pin, Quimera Rosa, Marc 
Dusseiller, Eeva Berglund and Kisito Assangni. 


Within the symposium Z. Blace presented a talk on 
noGLAMore; Juha Huuskonen presented a slideshow, which 
reflected on the Intermingling of what and how in the early 
electronic art scene; Minna Henriksson presented a talk, 


Photo: Antti Ahonen 


addressing dangerous and endangered archives in 
Finland; The Otolith Group presented a film, titled Nucleus 
of the Great Union that reimagines the digital afterlives of 
Wright's images by plotting the trajectories of their movement 
through the networks of black internationalism in the age of 
platform capitalism; Giovanna Esposito Yussif presented a 
talk on Non-Dominant Praxes and Epistemologies in 
Resistance, her presentation engaged with Giovanna's 
approach to exhibition practices as potential sites to articulate 
epistemologies in resistance and nondominant praxes, and 
asked how broadening notions of "we" might help reconfigure 
and rehabilitate relationships and share struggles; Pierre 
Michelon presented a film titled Tepantar (Horizon) - the film 
presented the story of a youngster who wanted to become 
stateless. Oedipus, Marguerite Duras, Guy Hocquenghem and 
Gayatri Chakravorty Spivak offered him words as sharp as the 
spears that he one day gave to Sudipta Mitra Datta, a multilingual 
bird capable of singing new horizons; Alice Mutoni (Ubuntu 
Film Club) and Khadar Ayderus Ahmed presented a film 
titled The Night Thief, We Don’t Celebrate Christmas; 
Paula Pin presented a talk on Biotranslab Entanglements 
through Trans Hack Feminist Practice; Quimera Rosa 
presented a film: titled Transplant; Marc Dusseiller spoke on 
Reflecting on Hackteria’s Collaborative Practices in a 
Global Do-It-With-Others Context; Eeva Berglund 
presented on Activist Art and Changing Academic 
Responsibilities; Kisito Assangni's video work Another 
Story and essay were installed and presented in the Kiasma 
Teatteri foyer - the works reviewed and presented their 
research process on Pixelache organization and its 20 years of 
activities. 


The symposium was curated and organised by members Soko 
Hwang, Irina Mutt, and Andrew Gryf Paterson and 
produced by Arlene Tucker and Andrew Gryf Paterson. The 
Communication Manager was member Mathilde Palenius 
and the graphic design of the event was done by Soko Hwang. 
The Financial Administrator was Raisa Veikkola. 


The event was attended by a total of 100 attendees, with a 
maximum of 75 in-person visitors at each event, the full 
schedule of the event and biographies of the participants are 
available here. 


LOOKING BACKWARDS >|< 
LOOKING FORWARD 


The Pixelache 20% Anniversary party titled Looking 
Backwards >|< Looking Forward was an experiment on 
active participation that aimed to transform voyeuristic 
engagement into a sense of agency. Through playful and 
facilitated experiences, partygoers were able to influence, 
interact with and impact the shared environment. In this 
sense, the participants had agency on how to interact and 
contribute to the space. The idea was to celebrate 
connections, community and cooperation that have been at 
the heart of Pixelache's activities throughout its history and 
will be far into the future. 


VJ culture has been an important part of the history and 
development of Pixelache. To experience and share VJing as 
a contemporary art form, artists Antti Ahonen and Jenna 
Jauhiainen constructed an archive of visual material from 
the 20 years of Pixelache that partygoers were able to control 
and play with while the Helsinki Harps Folk Group, JS666 
and KOELSE performed. The VJ controller had a long cord 
which made it possible for people to control it from the 
dancefloor instead of behind the decks. 


Symposium participants Marc Dusselier and Paula Pin 
organized a spontaneous musical performance that included 
a pineapple, a leek and more during KOELSE's music 
performance. 


) af 
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There were also ample amounts of Finnish delicacy Sandwich 
Cake available. The vegan cakes were made by Jenna 
Jauhiainen and Rosa Vasara. The cake included porkkala, 
a vegan version of smoked salmon done with carrots and 
liquid smoke. We had sponsorship beer by Fat Lizard. 


As the party celebrated 20 years of Pixelache, partygoers 
were able to contribute to a Time Machine that was 
sealed to be opened 20 years afterwards in 2042. The 
Time Machine includes the 49,123 images of Antti Ahonen 
used in the VJ system of the night, covering the 20 years of 
history, and the video files on a hard drive. The guests wrote 
sealed letters into the future, made installations, sent 
Finlandia vocka into the future and more. 


The party took place in Suvilahti in the same block where 
the Pixelache office is located. The space was provided by 
Magito. We estimate about 80 people took part in the 


party. 


Photo: AntthAhonen 
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PROJECTS 


Pixelache Helsinki powered projects .. 


PIXELISH 
Planned for the 20 NOV 2022 


Pixelish is a standalone workshop by member Steve 
Maher, which looks at the creation of a constructed 
language for the Pixelache community, the workshop 
will function to create the beginning of a speculative auxiliary 
language for the community, not for practical application 
but as a means to reflect upon how language is used, 
both internally and globally. The workshop is also open 
tothe broader public butitis primarilyatoolforthe association's 
linguistic self-reflection. The outcome, if any, of this workshop 
is not predetermined and will occur through the collective 
consensus of the participants. 


You can read more about the project here. 


The workshop has been postponed due to lack of participants 
in the first round of applications and will be scheduled 
in 2023. 


Photo: Svetlana Michailova. 


CONVIVIAL COMPLAINT CELL 
O01. O1. - 31. 12. 2022 


Convivial Complaint Cell was founded by member Vishnu 
Vardhani Rajan in January 2020, and in 2021 member and 
artist Arlene Tucker joined for the purposes of facilitating 
dialogues in conflicts that were present at Pixelache Office, 
and was operating as a cell of accountability led by Vishnu 
and Arlene, themselves. 


Convivial Complaint Cell focused on personal training, 
collective learnings and feminist practices of shared 
pedagogies. Vishnu Vardhani Rajan underwent Decolonial 
Non - violent Communication (NVC) training, attended 
all the classes by Sara Ahmed on Complaint at Various 
Universities in UK and Europe. They also trained in 
Intersectional Feminism Policies Ombudsman with 
International Feminists law and economy Group Earth, based 
in Delhi India. 


Additionally, Vishnu Vardhani Rajan in companionship with 
Olga Spyropoulou held a reading group of Sara Ahmed's 
book Complaint. 


At the same time Vishnu was approached by the head of 
the department of Anthropology at the Helsinki 
University Elina Oinas, to train the working group on 
community values, conflict positive decision making processes. 


Both members, Vishnu and Arlene, planned and facilitated 
the sessions. 


Photo crtesy of Convivial Complaint Cell 


MEANWHILE IN AN 
ABANDONED WAREHOUSE 


O7. 


In 2022 the Meanwhile in an Abandoned Warehouse 
team continued producing weekly podcasts every Friday at 
12:34 UTC under four series titles. 


On the 1st Friday of every month, Meanwhile on an 
Abandoned Bookshelf looks at the continuing relevance of 
old writings (books, articles, pamphlets, manifestoes). 


On the 2nd Friday, Owen Kelly or Sophie Hope make a 
Genuine Inquiry into a contemporary issue and asks how 
it relates to ideas of cultural democracy. These have ranged 
from an analysis of the work and writings of Bhimrao 
Ambedkar to cruel optimism and the social mind 
hypothesis. 


On the 3rd Friday, Arlene Goldbard and Francois 
Matarasso host A Culture of Possibility, where they 
interview artists and cultural activists from Europe and 
America about their work and the ideas that link it. They work 
to find the common threads that link different cultural 
communities and the ways that these become realised in art 
projects. 


On the 4th Friday, on the Common Practice podcast, 
artists, activists, and academics explain their work and its 
practical implications. This has ranged from a discussion with 
Agnieszka Pokrywka about her two weeks in the Utah 
desert in a simulator designed to provide an analogue of a 
Martian settlement as part of a multi-disciplinary crew to an 
interview with Abhijit Sinha about how Project Defy in 
Bangalore coped with the devastation that the COVID-19 
pandemic has caused across India. 


And once in a while there are five Fridays in a month and so 
we get Friday Number Five, where the podcast becomes 
its own artwork. This has ranged from music shows to 
historical radio programs, from live African bands to WC 
Fields. 


In October 2022 Miaaw started a free monthly newsletter - 
the Miaaw Monthly - which includes details of the following 


O01 - 23. 12. 2022 


month's podcasts as well as a carefully curated set of global 
cultural news. This focuses on news related to community, 
creativity, cultural democracy and the commons. We began 
by sending an email to our various contacts. The 
newsletter reached 100 subscribers in the first week. 


In 2023, we will introduce a series of live video seminars - 
Miaaw Live - and offer almost-live coverage of ICAF - the 
International Community Arts Conference - in 
Rotterdam as part of our participation there. We will also 
expand our archived podcasts to include recordings derived 
from live events. 


These podcasts are all available at https://miaaw.net 
along with episode notes that include references and links to 
the source material and other relevant documentation on 
the web. They are also available for subscription at most 
major podcast sites including Anchor.fm, Apple podcasts, 
Google podcasts, Soundcloud and more. 


We estimate that each podcast is listened to by an 
audience of 500 - 800, meaning that we have been 
listened to approximately 25,000 times this year. 


conversations about community, creativity, cultural democracy and the commons 


Abcut Rests Newsletter Podcasts Special Exitions 


mam «= Reflections of a Festival 


YPRIL7, 2023 TAGS: COMMUNITY ART, FESTIVAL, ICAF, ROTTERDAM 


© Sophie and Owen meet at the end of ICAF to look back over what they experienced. 


Revisiting Miaaw 01: October 12, 
ABANDONED BOOKSHELF 2018 


MARCH 31, 2023 TAGS: 64 MILLION ARTISTS, ACE, HISTORY, PARTICIPATION, RESPONSE, THERAPY 

GENUINE INQUIRY This year Miaaw celebrates its fifth anniversary and so every time a month has five Fridays we will take 
the opportunity to look back at some memorable episodes from our short history. 

A CULTURE OF 

ical Topos Revisited 
MARCH 24,2023 TAGS: ANTWERP, LEARNING, REFLECTIONS, WP-ZIMMER 

COMMON PRACTICE 
Owen Kelly talks with three of the artists who participated in Topos 3: Siniga Ilié, Ahilan Ratnamohan, and 
Stanislav Shuripa. 

FRIDAY NO 5, 

ania What community-based art can do 


MARCH 17, 2023 TAGS: CHALLENGES, CO-CREATIVE, COMMUNITY ART, GENERATIVE 


Arlene Goldbard and Francois Mattarasso discuss what community-based art can do. 


Screenshot of the Miaaw.net website 


INFINITE PLAYLIST 


AFTERISM (IPA) 
O01. O1. - 31.12. 2022 


Infinite Playlist Afterism (IPA) is an expression of art 
making. Inspired by the politics of feeling good, as proposed 
by Adrienne Maree Brown. 


Addressing Nordic Europe as a Person of Colour is complex. 
Sensitizing people to the problematics brought on by 
colonial, gender and personal oppressions is a critical issue. 
Our new challenge is to do this in a manner that is political 
yet inherently pleasurable. In contemporary society 
struggles for change and activism are often paradoxically 
juxtaposed to lives of art-making, pleasure and enjoyment. 
Infinite Playlist Afterism explores one potential strategy for 
resolving this perceived conflict. 


IPA creates a socio-anthropological space wherein be 
mindful of Pop Culture. Infinite Playlist Afterism unveils what 
pop culture obfuscates through its visual aesthetics. Infinite 
Playlist Afterism is a DJ set, a premise and an attempt to 
uncover important issues such as decolonial visual 
aesthetics, gender politics and more. 


Infinite Playlist Afterism held 4 events, with two events 
hosted at the Museum of Impossible Forms, one at Maa- 
Tila and the last at Pixelache Office. 


ist Session of IPA with the community artist decolonial 
thinker and Inside an Airport. 


Photo: Ashwin Rajan 


IPA Session | 


saw Hami Bahadori cross training Participants. There were 
24 people in the audience. 


IPA Session II 


Saw several performers, amongst those were: Nooods - L.T 
Leif Amber PB St.Santi; ALOES; DJ Ahmed Barakat. There 
were 35 people in the audience. 


IPA Session III 


saw several performers, amongst those were: Anna 
Matveinen; Arvid Van Der Rijt; Viljami Nissi; Vivek Ravi, 
Stand-Up (Tallinn); Saban Ramadani, Stand-Up; Amjad 
Sher, Stand-Up; Tanya Nathan, Stand-Up; Vishnu 
Vardhani Rajan, Stand-Up; with a special premiere with 
‘Gauche’ DJ - ColdPakk. There were 68 people in the 
audience. 


IPA Session IV 


saw several performers, at this end of the year party, 
amongst those were: DJ Paola Jailili; DJ Emma; DJ O; DJ 
NATS; DJ Kaliblane; DJ IPA (Vishnu Vardhani Rajan). 


KAVITHAI 


10. - 14. 08. 2022 


Ashwin Rajan is the author of the Behavior Design Canvas, 
a design thinking framework he created to help teams 
apply behavioural science to their projects. He has founded 
a research lab and think tank called Fabric, which is used 
by a wide range of clients. 


He believes that pattern recognition, synthesis and storytelling 
are at the heart of what he brings to this blend of art 
and technology. For the Sentient Machines? Exhibition, 
part of the Futureless Festival of which Pixelache is 
a network member, Ashwin Rajan presented an installation 
consisting of pairs of poems created by various human 
writers alongside poems generated by an artificial 


Screenshot of Futureless Festival stream 


Screenshot of Futureless Festival stream 


intelligence. It is up to the reader to figure out which 
are made by whom. Member Vishnu Vardhani Rajan 
also presented Pixelache and its work during the same 
festival session. 


You can find more about the project and the Futureless 
Festival here and the full presentation here. 


Screenshot of Futureless Festival stream 


Screenshot of Futureless Festival stream 


FREE TRANSLATION 


SESSIONS 
10. 05. 2022 


Free Translation (Sinun tarinasi on tarkea >< Your 
storyisimportant) is a multi-disciplinary project showcasing 
international works by currently and formerly incarcerated 
people as well as anyone affected by imprisonment. In 
this project members Anastasia Artemeva and Arlene 
Tucker use translation techniques as a means of creatively 
interpreting works of art and word. 


This means that they interpret the meaning of the works 
and create new works of art based on the translations. 
This can be a translation into another language or another 
medium. For example, a poem can be manifested into 
a photograph and a drawing can be written as a letter. 


stasia Artemeva- 


In this way, we make new works of art and literature 
and get closer to understanding ourselves and each other 
as we open dialogue. 


Anastasia Artemeva and Arlene Tucker held a Free 
Translation workshop at Miesten asema in Mikkeli 
on May 10, 2022. The works were then on display in 
an exhibition at the railway station in Mikkeli for two 
weeks, 


The workshop was attended by 15 participants. 


PIXELACHE at AAVISTUS 


FESTIVAL 


O6. - OY. 10. 2022 


Our member Andrew Gryf Paterson moderated the talk 
Lapivetoja - Running through our VJ careers in the 
Helsinki City Museum's lobby (Aleksanterinkatu 16), on 
Sunday 9.10.2022, as part of Aavistus Festival. The panel 
talk focused on the development of visual and professional 
practice from the early 2000s to now. 


The event featured three VJs who have things to show 
and tell of their journey: 


e¢ Maippi Ketola (Amfibio, 2002-2005) 
¢ Taavet J Jansen (Erection Duck, +taavet+, 2003-) 


e Jenna Jauhiainen (HYPERREAALIYAH - VJ interventions, 
2014-) 


This event hosted by Andrew Gryf Paterson, 
artist-organiser, archivalist and independent researcher, who 
has been active with Pixelache since 2004, was part of 
theNatureasMagiccollaborationbetweenPixelacheHelsinki, 
who celebrate their 20" anniversary in 2022, Aavistus Festival, 
elektron.art platform (Tallinn), and Public Art Action (New 
York City). Supported by Suvi-saatid, Suomelais - 
Virolainen Kulttuurisaatio. 


Aavistus Festival - Biennial of Audiovisiual Art and VJ Culture, 
happened between the 6. - 9. October 2022 in Helsinki. 


Photo: Jenna Jauhiainen 


The biennial of audiovisual art and VJ culture, organised 
by Helsinki VJs presents audiovisual live performances, V| 
performances, projection mapping works, and an exhibition 
of audiovisual art and more, happening at WHS Teatteri 
Union, Valkoinen Sali, Helsinki City Museum, Gallery 
Unika, Kunsthaus Jagermeister and Allas Sea Pool. 


More info about our Nature as Magic collaboration is 
available here. 


Photo: Jenna Jauhiainen 


CREATURES 


2020-22 EU Horizon research 


project 


CreaTures - Creative Practices for Transformational 
Futures is an EU Horizon 2020 research project 
nvestigating the potential of creative practices in art, design, 
and related cultural fields to support positive eco-social 
change. The project responds to current social and 
environmental challenges and the urgent need to find new, 
more sustainable and nourishing ways of living and being 
together on our shared planet. The project sprouts from 
pilot research showing that creative practice has already 
demonstrated its transformational potential - for instance, 
by scaffolding people's imaginations, providing equitable 
spacesforexplorationandbuildingnewnetworksandcapacities 
- but this potential has not been widely recognised. 


Member Andrew Gryf Paterson, in collaboration with 
several other members, soughtto explore howthe association 
hasdevelopedandsustaineditsinternalorganisationalpractice. 
By engaging with organisational meta-data, the Pixelache 
office as a tangible memory device, and the production 
of two audio zines, they gathered perspectives from active 
membersreflectinguponhowtheorganisationhastransformed 
internally over the course of its existence. 


The creative research process within the Pixelache project 
nvolved an extensive mapping of the association's history 
and its internal organisational practices over the 20 years 
of its existence, which resulted in the production of two 
audio zines. This process consisted of several stages, including: 


Photo: Andrew GryfPaterson 


backgroundresearchintoorganisationalmetadata,aworkshop 
focused on gathering materials forthe zines, anda production 
of a project website to host the zines and other project 
outcomes. 


Background research into 
organisational metadata 


The first stage in the process (january - February 2022) was 
a compilation of festival and member metadata over the 20 
years as reference, followed by the production of a 
handmade Gantt-style chart of past and present association 
members. The compiled data was used to build a timeline of 
main Pixelache events, moments of internal transformation 
and a generational map of key members and their roles in 
sustaining the association. 


While the existing Pixelache__website_ and content 
management were a record and source of information 
to consider, so too were digital organisational document 
and portfolio reports. This metadata was gathered as 
backbone of factual information upon which narratives cou 
be based or problematised. Throughout the process, th 
work-group focused on the available data as well as o 
the ‘gaps’ and what possibly got lost in the association 
history documentation over the time, asking: What cou 
we gather to assist our memory? What was sustainab 
and what was lost in the process? 
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Tracing the participation of members allowed a glimpse 
into patterns on, and offered a reference point for personnel 
changes in the association. The internal movements in the 
association implied that roles like producer, board member, 
or artistic director were accessible to any member with 
the motivation and will to take them on. This information, 
of course, did not reflect intersections such as: who 
entitledtotake roles, internal dynamics, or other intersections. 
Itallowed, though, to see general changes, like the nationalities 
and gender of members and producers, and to detect 
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general dynamics in terms of content, interests, and 


strategies. 


From the metadata compiled in the timeline and generational 
map, the next step was to identify other artefacts (events, 
objects, narratives) from the association's history that were 
useful in co-creating an overview of Pixelache's internal 
transformations. This included consideration of the ways 
inwhich the association responded to these transformations, 
and what the impact was of these changes. 


Audio zine material gathering 
workshop 


As new association members from 2021, members Irina 
Mutt and Sumugan Sivanesan were invited to lead a 
workshop with Pixelache members and other interested 
persons to focus on making collective ‘fanzine’-style audio 
vignettes or anecdotes capturing key moments from 
Pixelache's history (March 2022). By choosing this method - 
recording situated audio narratives in a quick, unstructured 
way - these audio vignettes were aimed to encourage 
further in-depth engagements with Pixelache’s archival 
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documents and online content management system. 


The two-day workshop was undertaken as an internal ‘social 
association memory event’ in the Pixelache production 
office, in Suvilahti Cultural complex, Helsinki, on 25- 
26th March 2022. Pixelache members were invited (via 
members mailing list) to “meet, have some talks, organise 
materials and check what items, memories and resources 
we have in the office”. The intention was to consider the 
sustainability and internal transformations of the association 
over time, with regards to the things, artefacts or objects that 
carry traces of Pixelache’s key events and_ recall 
transformations in the organisation of — cultural 
programming. 


Q 


Due to the length of time that the association has existed, 
this inevitably involved facing the fragmentation, density, 
non-linearity of, and of course gaps in, data. This begged a 
question on the type of stories that could be possibly told 
about arts associations with a complex and extensive history 
like Pixelache’s. There is the challenge of what remains 
materially of associational activity, and what members of an 
organisation remember or forget over time. 


It was speculated that the Pixelache production office was 
itself an interface device, a container of objects with various 
usages at different times, a non-linear and non-organised 
archive, full of tangible data. Being on-site, it was possible to 
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trigger memories relating to Pixelache, in a sort of ‘Proustian 
madeleine’ process, allowing a more playful approach to the 
idea of archive: objects as traces surrounded by different 
stories, where these stories are subjective ways to recall the 
past. This enabled reflection on, and questioning of, whether 
there is any objectivity in archives, data or statistics. 


Interview and workshop data 
analysis 


Following the workshop, it was identified that the 
information gathered in the Pixelache office missed certain 
voices of recent producers and board members. Several 
additional interviews during April 2022 were conducted with 
the most recent generation of active members according to 
their availability, focusing mostly on Pixelache festivals and 
experiences between 2013-2019. Irina, Sumugan and 
Andrew then worked together to select and edit the 
workshop conversations and interviews into the audio zine 
e 
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format (May 2022). The editing process led to th 
arrangement of narrative themes around two main cluster 
which was further complemented by a selection of relate 
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artefacts from the Pixelache o 
the conversations. 


fice ‘archive’ that came up i 
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The first thematic cluster was decentralisation, and its 
relationship to the festival production, its rotating co- 
directorship model, and related socio-economical aspects of 
cultural work. It was recognized that burn-out of social 
organisational energy, which paradoxically also allowed 
space for new persons to take on curatorial roles, was an 
important factor in why the organisation has kept going for 
So long in the past decades. 


The second thematic cluster was community and the 
diversity of disciplines, practice backgrounds and 
experiences, and how this related to expectations of what 
the association has been doing together. Resulting from the 
thematic clustering are the two audio zines: Decentralisation, 
Burn-out & Hijack and Communities of Practices. 
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The Pixelache zines 


Decentralization, Burn-out_& Hijack: This audiozine 
pastes together conversation around ET grilling, open camp 
model, festival activity in 2013-2015, decentralisation within 
the association, changing production teams, burn out, and 
the semi-serious ‘positive hijacking’ taking Pixelache 
forwards. Featured objects in the office include liquid smoke, 
a fabric scheduling device, a megaphone, and a hacked 
exercise bike. 


Communities of practices: This audiozine pastes together 
conversation around organisational labour, friendships and 
motivations, changing disciplines within Pixelache with the 
recent years, the festival in 2019, safer space ambitions, 
things left behind, and a need to collectively imagine future 
desires. Featured objects include the internal ‘pixel’ currency 
used to partially compensate association member's work, a 
3D printer, a bedside artwork, and safe space guidelines. 


The Pixelache audio zines together with other creative and 
research artefacts were exhibited at the CreaTures 
Festival in Seville, Spain Gune - July 2022) and at the 
Helsinki Design Week 2022 - Designs for Cooler Planet 
exhibition in Espoo, Finland, as part of the CreaTures 
project showcase (September - October 2022). 


Photo: Julio Albarfian 


You can find more about the CreaTures project here and 
more about Pixelache's contribution here and here. 


You can also find the CreaTures CoLaboratory 
Catalogue, which offers an overview of experiences, 
insights and utcomes that emerged from 20 experimental 
artistic productions developed within the CreaTures project 
in 2020 - 2022, here. 


Photg: Marketa Dolejsova 


PERFORMATIVE HABITATS 


29. 03. 2022 


Book launch with a film screening and talk at MAXXI 
Museum of 21st Century Art. 


Performative Habitats is a complex project in which 
biology, botany and natural sciences meet the multiple 
languages of the artistic disciplines. Created by member 
Egle Oddo and curated by Lori Adragna, the project and 
the book were realised thanks to the support of the 
Directorate-General for Contemporary Creativity of 
the Italian Ministry of Culture. 


The book, which takes its title from the project, analyses the 
themes dear to the artist and sees the contribution of 


Edited by 
EGLE ODDO 
LORI ADRAGNA 


several philosophers, scientists and art historians, some of 
whom have been speaking at MAXXI to present the book 
online and on-site. The video - in French - offers an insight 
into the artist's long-term research, focusing principally on 
the ongoing collaborations between Egle Oddo and various 
institutions and partners in Tunisia where the project is 
continuing to develop. 


The introductory words were by Irene de Vico Fallani, 
Head of MAXX! Public Program. 


Speakers at the book launch were: art critic Michela 
Becchis, philosopher Leonardo Caffo, anthropologist 
Giorgio de Finis, Professor of Sociology of Change, Art and 
Creativity Maria Giovanna Musso, art critic and journalist 
Santa Nastro, and architect Claudia Stivali. Moderation of 
the book launch and talk was facilitated by the project's 
curator Lori Adragna, with presence by the artist Egle 
Oddo. 


The book launch was attended by approximately 50 
attendees. 


Photo: Antti Ahonen 


MEHI 


Media Art History in Finland 
From 2022 onwards 


MEHI - Media Art History in Finland is a 3-year project 
initiated by the Finnish Media Art Network. The objective 
of the project is to record and publish the history of Finnish 
Media Art, and to build information infrastructures for its 
documentation in the future. 


The scope of the project is based on a wide definition of 
media art as a practice working with and reflecting on media 
and technology. It will span all media art related genres and 
a history timeline ranging from experiments in the early 
1900s to the 2020s. 


MEHI - Media Art History in Finland is realized in a 
consortium between the Media Art Network with its member 
organizations AV-arkki, the Centre for Finnish Media 
Art, SOLU / Bioart Society, m-cult, MUU Artists’ 
Association and The Finnish Light Art Society FLASH, 
with Poike Productio as project producer. A 15-member 
expert group guides the process and is responsible for its art 
historical framing. Key project partners are The Finnish 
National Gallery and The National Library of Finland. 
On top of that, 20 media art organizations, Pixelache Helsinki 
is one of them, contribute materials to the database 
collection. 


MEHI project is based on three work packages, namely: 
Information infrastructures for media art. A 
comprehensive reference database of Finnish _media_art 
works and events (producer: MUU) as well as a special 
ontology and open data for media art (producer: M-cult); 
Documenting and archiving historical materials with 
interviews with Finnish pioneers of the field and 
documentation of key historical events (producer: AV-arkki), 
as well as conservation plans for pioneering works in various 
genres (producer: FLASH), and; Anthology of Finnish 
Media Art that aims at publishing a book exploring “The 1st 
Century of Media Art in Finland” (producer: Bioart Society). 


The results will be archived in the Finnish National Gallery 
and will be made accessible to millions of online users via 
Finna.fi and Europeana.eu collections as well as by the 
Finto Ontology Service and Wikidata. The anthology will 
be published by PARVS Publishing Ltd., and a selection of 
articles will be made available in English at the media-art- 
finland.fi website. 


MEDIA ART 
HISTORY 
IN FINLAND 


NONVIOLENT 


COMMUNICATION SESSIONS 
20. 09. , 22. 10. and 08. 11. 2022 


The Nonviolent Communication Practice Sessions 
(NVC) are for people who are interested in active listening 
and who seek clarity on their needs and feelings. In these 
sessions, we use NVC as proposed by Marshall Rosenberg 
and Meenadchi who teaches Non-Violent Communication 
with a decolonial and transformative justice lens - 
Decolonizing Non-Violent Communication (DNVC). 


These online practice sessions are for both people familiar 
with and the ones that are not so familiar with NVC. By doing 
so we figure out how to be heard in the way intended, how 
to communicate clearly and how to listen empathetically. 


Photo: Ashwin Kumar Rajan 


There were 20 registrations over the course of 3 
sessions. 


This year’s Nonviolent Communication Practice 
Sessions happened on: 


September 20 from 16-18:00 EEST 
October 11 from 16-18:00 EEST 
November 8 from 16-18:00 EEST 
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WIKIMEDIANS-IN-RESIDENCE 


From 2022 


OpenMICwithPixelACHE - 
research consultation on 
open archiving practices: 


On Saturday 5.2.2022 the first public facing event of the 
Wikimedians-in-Residence, titled OpenMICwithPixelACHE 
- research consultation on open archiving practices 
happened. This event was the first open and public 
recording session in the form of a consultancy for a research 
and reflection project on the long parallel histories of the 20 
years of Wikimedia, Creative Commons, and the 20 
years of Pixelache Helsinki Festival as a transdisciplinary 
p 


atform. 


At times the ambitions of Open Cultures, Codes and 
Knowledge, with Wikimedia and the culture of Sharing and 
Remix have overlapped with media arts festivals like 
Pixelache, which has promoted open culture, and Wiki 
methodologies in its early years. However, since then there 
has been much pragmatism as (not) social (but) algorithmic 
media and online platforms have abducted, obfuscated, and 
taken over media festivals in the past decades, in the way 
that knowledge has accumulated and been shared. 


+ 


Vorspiel 2022 
A citywide program of 
events before and during 


the transmediale and 
_ CTM festivals 


LI Screenshot from vorspiel.berlin 


to January 2023 


How do we reconcile and learn from tensions, each others' 
movements and hybrid practices? 


This first gathering was an open mic session, inviting open 
culture and digital arts professionals and enthusiasts to join 
us in a semi-structured conversation for circa 60 minutes. 


Participating in the discussion were: Florence Devouard 
(User:Anthere), Z. Blace (User:Zblace), Rebecca O'Neill 
(User:Smirkybec), member Andrew Gryf Paterson and 
member Sumugan Sivanesan. 


The event was hosted by a network of Pixelache 
members and Wikimedians for Vorspiel.Berlin guests. 


Pixelache Wikimedians-in- 
residence podcast 
production 


During the same project Pixelache Helsinki produced 3 
podcast conversations in late 2022 and early 2023, based 
on which combined exploratory podcast production, 
conversational research and reflection ‘residencies’ upon 
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the intersection of Wikimedia practices and contemporary 
cultural organisations. 


n the following podcast collection Andrew Gryf Paterson, 
ong term member of Pixelache Festival converses in 4-parts 
with Florence Devouard, Wikimedian - in - Residence 
with the World Intellectual Property Organization and 
former chair of Wikimedia Foundation Board of 
Trustees. She tells of her experience as an invited guest of 
Pixelache Festival in 2005, and her wider Wikimedia work 
then and now. They offer ideas about how creative 
organisations can develop their Wikipedia presence. 


Florence Devouard, Andrew Gryf Paterson - part A is 
available at: —_‘https://commons.wikimedia.org/wiki/File: 


Pixelache 2023 wikimedians-in-residence podcast 
florence-devouard-andrew-gryf-paterson_ part-A.ogg 


Florence Devouard, Andrew Gryf Paterson - part B is 
available at: ~~‘ https://commons.wikimedia.org/wiki/File: 


Pixelache 2023 wikimedians-in-residence podcast 
florence-devouard-andrew-gryf-paterson part-B.ogg 


Florence Devouard, Andrew Gryf Paterson - part C is 
available at: ~~‘ https://commons.wikimedia.org/wiki/File: 


Pixelache 2023 wikimedians-in-residence podcast 
florence-devouard-andrew-gryf-paterson_part-C.ogg 


Category:Wikimedians-in-residence at Pixelache 


From Wikimedia Commons, the tree media repository 


Media in category "Wikimedians-in-residence at Pixelache" > | 


The following 6 files are in this category, out of 6 total. 


Pixelache 2023 Pixelache 2023 Pixelache 2023 Pixelache 2023 
wikimedians-in-residence wikimedians-in-residence _wikimedians-in-residence wikimedians-in-residence _wikimedians-in-residence 
podcast florence- podcast florence- podcast florence- podcast florence- podcast nikki-zeuner z- 
devouard-andrew-gryf-  devouard-andrew-gryf-  devouard-andrew-gryi- - devouard-andrew-gryf-_blace.ogg 

paterson part-A.ogg paterson part-B.ogg paterson part-C.ogg paterson part-D.ogg 32 min 37 5; 31.71 MB 
22 min 59 s;22.03MB 25min38s;24.33MB 15 min57s;15.68MB 18min 39s; 18.13 MB 


Pixelache 2023 
wikimedians-in-residence 
podcast rebecca-oneill 
toni-sant.ogg 

35 min 53 s; 35.75 MB 


Pixelache 2023 


Screenshot from commons.wikimedia.org 


Florence Devouard, Andrew Gryf Paterson - part D is 
available = at: ~—_—stttps://commons.wikimedia.org/wiki/File: 


Pixelache 2023 wikimedians-in-residence podcast 
florence-devouard-andrew-gryf-paterson_part-D.ogg 


In one of the following podcasts Rebecca O'Neill of 
Wikimedia Community Ireland spoke with Toni Sant of 
Wikimedia Community Malta, a curator, academic, and 
podcaster, about his experience in documenting creative 
practices using Wikimedia projects. We explore how 
emerging documentation projects of contemporary art 
collections are formulated to ensure they are interoperable 
with platforms such as Wikidata. 


Rebecca O'Neill, Toni Sant is available at: https:// 


commons.wikimedia.org/wiki/File:Pixelache 2023 
wikimedians-in-residence_podcast_rebecca-oneill toni-sant. 


ogs 


In the next podcast Nikki Zeuner of Wiki Move podcast, 
and Zeljko Z. Blace, Wikimedian - in - Residence at 
Museum of Contemporary Art in Zagreb, spoke about 
contemporary culture, civil society organisations, not-for- 
profit infrastructures, as well as resources and innovation in 
2030 Wikimedia strategy. We look into challenges and 
opportunities for working in global networked media 
through publishing and participation in the Wikimedia 
ecosystem. 


Pixelache 2023 
wikimedians-in-residence 
podcast florence- 
devouard-andrew-gryf- 
paterson part-A.ogg 

22 min 59 s; 22.03 MB 


Screenshot from 
commons.wikimedia.org 
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Nikki Zeuner, Z.Blace is available at: httpos://commons. 
wikimedia.org/wiki/File:Pixelache 2023 wikimedians-in- 


residence podcast_nikki-zeuner z-blace.ogg 


In Summary, our process discusses and reflect upon the lon 
parallel history -20 years- of Pixelache Helsinki Festival an 
transdisciplinary platform, which in the first decade ha 
promoted open culture, alongside the time when Wikimed 
methodologies were developing. Where have thes 
approaches overlapped, gone hand-in-hand and the 
diverged. We wish to reconcile in ambitions with both th 
Wikimedia and Creative Commons anniversaries. 
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These podcasts are released with open licenses in a series 
feature Florence Devouard, Toni Sant, Rebecca O'Neill, 
Nikki Zeuner, Z. Blace and Andrew Gryf Paterson, 
recorded between November 2022 and January 2023. 


These residencies are a follow on from the _ initial 
conversation between Z. Blace and Rebecca O'Neill on 
open archiving practices as part of Pixelache Helsinki 
Festival #Burn__ in June 2021, and began with 
#OpenMICwithPixelache Vorspiel event at the CTM/ 
Transmediale festival in February 2022. 


The process was funded by the rapid grant of the 
Wikimedia Foundation, and with inkind support of 


Pixelache Helsinki Festival. The Wikimedians-in-residence 
process is part of Pixelache's cultural programme reflecting 
upon 20 years of activity. 


devouard-andrew-gryf- 
paterson part-B.ogg 
25 min 38 s; 24.33 MB 


devouard-andrew-gryf- 
paterson part-C.ogg 
15 min 57 s; 15.68 MB 


Pixelache 2023 Pixelache 2023 
wikimedians-in-residence wikimedians-in-residence 
podcast florence- podcast florence- 


Pixelache 2023 
wikimedians-in-residence 
podcast florence- 
devouard-andrew-gryf- 
paterson part-D.ogg 


18 min 39 s;18.13MB — 2c/eenshot from 


commons.wikimedia.org 


GATHERING FOR 
REHEARSING HOSPITALITIES 
O05. - 08. 10. 2022 


The programme of last year's Gathering for Rehearsing 
Hospitalities, organised by Frame - Contemporary Art 
Finland, focuses on practices that deal with the 
redistribution of power, wealth, and resources within the art 
field and society at large. The event happens during a four- 
day annual gathering in October in Helsinki, Finland, 
connecting artists, curators and other practitioners within 
the field of contemporary art. 


The gathering took place between the 5th and 8th of 
October, hosted by LAPS - Live Art and Performance 
Studies Master’s Programme onsite at the Theatre 
Academy of Uniarts Helsinki, as well as online on 
Frame’s YouTube channel and website. 


During the Gathering for Rehearsing Hospitalities member 
Steve Maher has organised the event Pixelache x 
Ormston House, a presentation, discussion, reading and 
performance session. The session presented Mary Conlon, 
El Reid-Buckley, William Keohane, Steve Maher, Eoin 
O'Dowd, Vishnu Vardhani Rajan, Isa Hukka and was 
hosted by Mary Conlon and Steve Maher. 


After 10 years, two former colleagues deeply involved with 
artist-led organising - Mary Conlon (Ormston House, 
Limerick) and Steve Maher (Pixelache, Helsinki) - reconnect 
for Gathering for Rehearsing Hospitalities. For the 


preparation of the session, they talked about agency and 
holding space, the redistribution of resources and 
responsibility, converging ideas and diverging priorities in 
the context of finding modes of redistribution that stretch 
beyond hospitality. 


Pixelache and Ormston House have different reasons for 
existing, one began as a festival 20 years ago and one began 
as an artist-run space 10 years ago. Both organisations have 
evolved significantly over that history in relation to 
organisational frameworks, and in relation to the thematics 
and motivations for their artistic programmes. However, 
both share a mutual history of inter-collaboration, open 
membership, and similar challenges as non-commercial, 
self-organised, and community-centred. 


A public-interfacing event in 
three parts 


In the first part, Mary Conlon and El Reid-Buckley have 
hosted a roundtable on trans  positionalities within 
institutions. This roundtable seeks to underscore the 
structural and material barriers to finding joy and 


GATHERING 


PIXELACHE X 
ORMSTON HOUSE 


Thu 6 October 
Screenshot from Frame Finlana’s YouTube 


13.30-16.30 
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community while steering through issues of tokenism, 
assimilation, and normativities. This roundtable hopes to 
signal pathways towards coalition, liberation, and personal 
interpretations of happiness. 


In the second part, William Keohane has read Boxing 
Day, a 52-poem sequence, one poem for each week of the 
year. Each offers a fragmentary glimpse into the experience 
of gender transition. Taken together, the 52 poems present 
a narrative account of a year of change, apprehension, and 
grief. This event questions the relationship between reader 
and audience, the agency of autobiographical writing, and 
the interpersonal scrutiny when existing in the world as a 
trans person. 


In the third part, Eoin O'Dowd and Steve Maher shared a 
collaborative dialogical project The Trouble with Doing a 
Lot with Very Little utilising the structure of an Irish 
Traditional Session (Sesh) as an experimental tool to 
discuss redistribution through the oral histories of cultural 
practice and production, exploring the possibilities for 
alternative models openly within the free flow of anecdote, 
critique, folk music, storytelling and song 


Gathering for Rehearsing Hospitalities autumn 2022 
programme was organised and curated in collaboration with 
artist, curator and storyteller Farbod Fakharzadeh, LAPS - 
Live Art and Performance Studies at the Theatre 


Academy of Uniarts Helsinki, artist lida Nissinen and art 
educator Kaura Raudaskoski, and Steve Maher, 
producer of Pixelache Helsinki (2019-2021) together with 
Mary Conlon, Artistic Director of Ormston House in Ireland, 
Frame’s Head of Programme Jussi Koitela and associate 
curator Yvonne Billimore. 


rations and | was their member about 10 years back. | cannot re- 
member my title, but were all doing the hard work, the muck. | 
cannot have any claim as to what Ormston House is today. A 


uae 


— Screenshot from Frame Finland's YouTube 
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NETWORKS 


Though Pixelache originated as a local event in Helsinki, it 
has developed into an important hub within an international 
network of electronic arts festivals. Although sleeping 
dormant as a network since 2015, members of the Pixelache 
etwork have included Access Space (Sheffield), Mal au 
Pixel (Paris), ElectroPixel (Nantes), Pixelvark (Stockholm), 
Piksel (Bergen), Pikslaverk (Reykjavik), Pixelazo 
Colombia), Afropixel (Dakar) and _ historically PixellST 
Istanbul, 2009). 


n the year 2022, we have developed connections with three 
new networks to our roster, namely: the Futureless 
Festival, European Lab and the Reset! Network. 


Additionally Pixelache continues as a member of the 
Finnish Media Art Network. 


Futureless Festival 


Futureless Festival (FF) is an Art+Technology event that 
happened from the 10th to the 14th of August 2022 in 
hybrid formats (internationally through partners and in 
various locations in Stockholm, SE). The Futureless Festival 


Screenshot from Frame Finland's YouTube 


exerts a critical look onto the idea of the future we once had 
and its relation to technology, which has shifted drastically, 
particularly due to the climate crisis. In that line, it engages 
the past traditions related to the Media arts in the 
Nordic regions from a critical point of view yet placed in 
a renewed context where such arts do not seem to have a 
relevant space in the mainstream of Stockholms Arts Scene. 
The aim of FF is to reference the long tradition of Art+Tech 
artists, placing special emphasis in connection with other 
similar festivals such as Piksel festival in Norway and 
Pixelache in Finland, to strengthen the Nordic area’s role 
within this branch of artistic expression. FF invited both 
Piksel (NO) and Pixelache (Fl) in Stockholm for the event, 
2022 being the year both celebrated their 20" anniversary. 


Reset! Network 


Pixelache has joined in June 2022 the Reset! European 
Network for independent cultural and media 
organisations. Being part of the Reset! network not only 
open to new contacts and for visibility abroad but also 
reinforce Pixelache's local network with other independent 
cultural associations in Helsinki, offering support to organise 
workshops. 


European Lab 


In March 2022 started a collaboration between Pixelache 
and Arty Farty (FR), to realise in September 2023 the 
European Lab Helsinki forum 2023. This forum is being 
co-curated by the two associations, based on common 
grounded social and ecological values, reflected through the 
topics of Sustainable Lands and _ Sustainable 
Communities during the forum. The project supports 
emerging arts scenes at local and international scales while 
shaping a prototype for sustainable models of transnational 
collaborations. 


Finnish Media Art Network 


he Media Art Network in Finland's purpose is to increase 
ooperation between actors in the field. The association 
romotes the cultural and social status of media art in Finland, 
nd creates and maintains domestic and_ international 
onnections. In 2021-2023, the activities of the Media Art 
etwork are focusing on the project MEHI - Media Art History 
in Finland. Pixelache is a member of the network board. 
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MEH! - Media Art History in 
Finland 


MEHL is a 3-year project initiated by the Finnish Media 
Art Network. The objective of the project is to record and 
publish the history of Finnish Media Art, and to build 
information infrastructures for its documentation in the 
future. The scope of the project is based on a wide definition 
of media art as a practice working with and reflecting on 
media and technology. It will span all media art related 
genres and a history timeline ranging from experiments in 
the early 1900s to the 2020s. 
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As a new media association and festival we understand the 
importance of visibility through social media, although in recent 
years, with the rise of influencer marketing and virality, and 
especially in the last, ‘fully online’ year, it has been more 
and more difficult to reach our audience. The competitio 
for online views has even increased in recent years, as th 
world went online en masse, and everyone out there is fightin 
for the same online space in the new, phygital era. 


ca O D 


The disparity is visible mostly with the decrease in views 
(of posts) and Facebook event attendance, while the audience 
numbers (page likes, followers and group members) are still 
steadily increasing. 


Facebook 


Facebook likes increased again this year (+40 in 2021 and 
+344 in 2022). As mentioned before the disparity in audience 
numbers and actual audience engagement is big. The unique 
viewers of the whole programme events were much less 
(-27K) as also responses to the overall main programme 
events (-17K). We have also seen a huge decrease in “Facebook 
event attendance” with almost 190 fewer users attending 
/ this can be attributed to the year 2022 seeing fewer single 
events throughout the year, with one big cluster of events 
on the 3rd of December 2022. We still try not to rely on 
paid advertising (ie. Advertising through social media) but 
rather rely on the help and support of sister associations, 
collectives and institutions we collaborate with. 


Of course, with the years behind us, we saw an overall increase 
in reliability on social media and social media-driven advertising, 
with which, as a small association, we cannot compete. Luckily 
the decrease in ‘online click attendance’, with which | mean, 
people clicking on ‘| am going’, has no correlation with the 
scale of attendance to our events, as all events were well 
attended. 


Although the number of reach and attendance to Facebook 
events decreased, thenumber offollowersissteadilyincreasing. 
In 2021 we saw an increase of 40 likes on our Facebook 


page, 35 new members in the connected Pixelaching group 
(after the increase in 2020 and 2021) and a decrease of 
16 members in the TrashLab group. That is to be expected 
as almost no TrashLab events are happening, although we 
still update it occasionally as the events aim to be restarted 
in the future. 


The Webpage 


The webpage pixelache.ac has seen a whopping 98K 
increase in overall visitors, at the same time gaining around 
140K of unique new visitors, which is a whopping 100K more 
than in the previous year. 


The festival webpage has seen a slight decrease in Page 
Views (-333) and in Unique Visitors, but with our festival 
shifting to a more biannually concentrated programming 
this is to be expected. No main Festival page has been created 
for 2022. 


Twitter 


The Twitter platform has also seen a slight decrease in 
followers with 11 fewer followers. In spite of that, we have 
seen a spike in engagement and re-tweets of content with 
spikes of up to 4.4K Tweet Impressions during May and 
the Gathering of Elders: The 2002 Festival event, which was 
live-Tweeted. 


Instagram 


This year, our Instagram platform has seen an even bigger 
increase in viewership with 175 new followers - a new total 
of 860 followers. 
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PRESS 


PIXELACHE YEARLY MENTIONS GATHERING OF ELDERS: THE 2002 FESTIVAL 


https://monoskop.org/Pixelache Gathering Of Elders: 2002 Edition 
https://ormstonhouse.com/rehearsing-hospitalities/ http://www.juhuu.nu/pixelache/2002/pikseli.html| 
https://frame-finland.fi/en/pixelache-x-ormston-house/ https://twitter.com/pixelache/status/1530538295347773441 
https://creatures-eu.org/laboratory/ https://fb.me/e/2ZgfpPWzu 
https://creatures-eu.org/wp-content/uploads/2023/03/CreaTuresCatalogue.pdf 
h 
h 
h 
h 


ttps://ormstonhouse.com/rehearsing-hospitalities/ 

ttos://www.futurelessfestival.com/partners.html CO N TAGS - 20 YEA RS O i Ee | x E LAC H iE 
ttos://kohta.fi/event/symposium-open-up-and-shape-helsinki/ https://pixelache.ac/events/contacts-20-years-of-pixelache 
ttps://socialchoreographyhelsinki.com/Organizers https://mailchi.mp/faa2 70debdca/contacts-20-years-of-pixelache 
https://outreach.wikimedia.org/wiki/GLAM/Newsletter/December_2022/Single 
https://fb.me/e/1 X99NHZZc 


NEWSLETTERS ra PRESS RELEASES 


OpenMICwithPixelACHE 


Seay ee a RSET LOOKING BACKWARDS >|< LOOKING FORWARDS: 20 


{OB OPPORTUNITY] Pixelache's Financial Admin 

[Position Available] Financial Administrator (Part-Time) YEARS OF PIXELACHE PARTY 
Pixelache Newsletter: March / April / May httos://Awww.pixelache.ac/events/looking-backwards-looking-forwards-20-years-of-pixelache-party 
Gathering Of Elders: 2002 Edition https://fb.me/e/1 YKG2Qsxk 

Another Story: Interview With Kisito_Assangni 

Pixelache Helsinki at_the CreaTures Festival 

Pixelache Helsinki at The Futureless Festival 

CreaTures At The Cooler Planet Exhibition 

CONTACTS 20 Years of Pixelache Sat 03.12 at_Kiasma 

Pixelache 20 years, with oral text_and Another Story 

Oral text episode 2 

Oral text_episode 3 


ANOTHER STORY 


https://www.pixelache.ac/posts/another-story-an-interview-with-curator-kisito-assangni 
https://artdependence.com/articles/disentangling-archives-how-we-are-entering-a-new-era-the-case-of-pixelache-helsinki/ 


ORAL TEXT 


Pixelache 20 Years, With Oral Text And Another Story 
Oral Text Episode 1 
Oral Text Episode 2 
Oral Text Episode 2 - Soundcloud 
3 
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Oral Text Episode 
Oral Text Episode 


- Soundcloud 


PROJECTS’ 
PRESS 


https://www.facebook.com/events/518365276810821 ?active tab=about 
https://www.eventbrite.fi/e/pixelish-hosted-by-steve-maher-at-pixelache-helsinki-tickets-4648 77459997 


MEANWHILE IN AN ABANDONED WAREHOUSE 


https://parliamentofdreams.com/2023/01/06/old-words-1 1-all-in-this-together/ 
https://socialartnetwork.org/cards-on-the-table/ 
Solidarity Not Charity 

Art, NFIs_ & Democracy 

Art, Trauma & Immigration 

Defy the pandemic 

The Lure of the Social 

The Social Mind Hypothesis 

Art_with the experience of age 

Flatness 

Music, what _is it good for? 

Cruel Optimism 

Porto Santo: Charters, Manifestos, and Cultural Democracy 
Making Nothing Happen 

What_might_ we mean by cultural democracy? 
Folk _is_a Feminist Issue 

Acts of Transfer 

Trick or Treat 

Prisoners of Love 

Cultural democracy & community 

Murals, Rematriation, Kudzu, and Kansas 
Life_on_Mars 

The Art_of Uncertainty 

Cultural democracy & economics 

Evaluation: the good, the bad and the ugly 
A Topos at _wpZimmer 

Playful Adventures 

Cultural democracy & politics 

Co-creating Original Opera with Incarcerated Youth 
Democracy in the Drawing Shed (again) 

The Brooklyn Brain 


Cultural policy in a post-political age 

Trapped in the Metaverse 

Digital Storytelling: The Power of First Voice in a Digital Age 
Home_and Away 

The Shoreline_and the Sea 

Is terrain theory a conspiracy? 

Power is Real 

The Archives at Jubilee 

Gunsmoke: the pacifist 

Music_and Social Change 

Why do we keep returning to experiments in living? 

Seeing The Big Picture: Community Cultural Development in Bulgaria 
Democratic Education 

Another Angle of Vision 

Who _was Bhimrao Ambedkar & what should we learn from him? 
Radical Hope 

How Extensi6n works 

Approximate Projections 

Why do we keep uncovering cults & sects? 

In The Camp_of Angels of Freedom 

The Night Before Christmas 

Dragnet: a 22 rifle for Christmas 


INFINITE PLAYLIST AFTERISMS (IPA) 


https://Awww.museumofimpossibleforms.org/current-events 


KavithAl PRESENTATION AT THE FUTURELESS FESTIVAL 


xelache Helsinki _At The Futureless Festival 
ttos://www.futurelessfestival.com/schedule.html| 
ttos://fo.me/e/2mw7ikhBW 

ttps://fo.me/e/3HVd34KYx 
ttps://www.youtube.com/watch?v=HDVd4a6Z)|20 
ttos://www.youtube.com/watch?v= -YMZYqO|q8&t=105s 


U 
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FREE TRANSLATION SESSIONS 


https://www.translationisdialogue.org/news/prison-outside-free-translation-at-gathering-for-rehearsing-hospitalities- 
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autumn-2022 
https://frame-finland.fi/en/programme/rehearsing-hospitalities/gathering-for-rehearsing-hospitalities-autumn-2022/ 
https://www.e-flux.com/announcements/482322/gathering-for-rehearsing-hospitalities/ 
https://www.arlenetucker.net/news/free-translation-is-part-of-mental-health-art-week-mhaw 
https://www.arlenetucker.net/news/category/free-translation-session 

https://fo.me/e/40LYRUXh5 


PIXELACHE AT AAVISTUS FESTIVAL 


https://www.eventu.al/en/event/983/finland/helsinki/aavistus-festival-2022 
https://www.facebook.com/events/573926813959864 
https://klubitus.org/event/39330-aavistus-festival-2022 
https://www.helsinginkaupunginmuseo.fi/tapahtumat/aavistus-festival-2022-2/ 
https://www.hs.fi/menokone/events/27852 
https://elektron.art/projects/untitled/fall 

Helsingin Sanomat, 2.10.2020 

Yle, 4.10.2020 

Rumba, 06.10.2022 

HBL, 23.09.2022 

IDA Radio, 14.09.2022 

https://vimeo.com/756916845 


CREATURES 


CreaTures At The Cooler Planet Exhibition 
https://pixelache.ac/events/pixelache-helsinki-at-the-creatures-festival 
https://creatures-eu.org/cooler-planet/ 

https://creatures-eu.org/laboratory/ 
https://www.aalto.fi/en/events/creatures-creative-practices-for-transformational-futures 
https://fb.me/e/3xiC1 ttEP 

ttps://youtu.be/1 ET3U1C74rU 

ttps://creatures-eu.org/productions/pixelache/ 
httos://creatures-eu.org/cases/pixelache/ 

https://creatures-eu.org/cooler-planet/ 
ttos://creatures-eu.org/events/creatures-showcase-at-the-cooler-planet-exhibition/ 
ttps://creatures-eu.org/events/seminar-18-an-anthology-of-ongoing-creatures-exps/ 
httos://creatures-eu.org/seminar-18-an-anthology-of-ongoing-creatures-exps/ 
https://creatures-eu.org/byok-bring-your-own-kitchen/ 


+ 


+ 


+ 
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PERFORMATIVE HABITATS 


https://insideart.eu/2022/03/29/al-maxxi-la-vita-vegetale-di-performative-habitats-il-progetto-dellartista-egle-oddo/ 


x 


ttps://zero.eu/en/eventi/246227-egle-oddo-performative-habitats,roma/ 
httos://www.artribune.com/mostre-evento-arte/egle-oddo-performative-habitats/ 


https://Awww.agenziacult.it/notiziario/maxxi-arte-biologia-e-scienze-naturali-nel-film-di-egle-oddo/ 


x 


ttos://www.maxxi.art/en/events/performative-habitats/https:/Awww.youtube.com/watch?v=sAl26ME9Qu4 
aatiainen, issue Il in October 2021, article by editor in chief Susan Wilander, printed magazine. 
ttps://no-niin.com/issue-5/meconnaissance-in-mantta/ 


x 


0485 
https://www.progetto-radici.it/2021/07/05/si-conclude-a-helsinki-il-orogetto-performative-habitats-di-egle-oddo/ 


https://www.artribune.com/dal-mondo/2021/06/italiani-estero-estate-2021/ 


x 
+ 


ttps://www.giornalediplomatico.it/iic-helsinki-si-conclude-progetto-di-egle-oddo-perfomative-habitats.htm 


http://www.memecult.it/quando-biologia-e-botanica-incontrano-larte-performative-habitats/ 
https://www.kmvlehti.fi/elamanmeno/art-2000008061321.Atm| 


x 
+ 


ttos://www.ksmLfi/paikalliset/4183287 


+ 


ttps://www.cultfinlandia.it/performative-habitats-di-egle-oddo-al-festival-di-mantta-dal-12-15-6-2021/ 


https://www.kmvlehti.fi/elamanmeno/art-2000008042621.html 


https://www.kmvlehti.fi/elamanmeno/art-2000008039343.html 


https://iichelsinki.esteri.it/iic_helsinki/it/gli_eventi/calendario/2021/06/egel-oddo-performative-habitats.html 


x 


ttos://twitter.com/IICTunis/status/138492684991 9242249 


https://www.exibart.com/arti-performative/performative-habitats-egle-oddo-mette-radici-orto-botanico-di-roma/ 


https://segnonline.it/events/performative-habitats-egle-oddo/ 


https://www.artapartofculture.net/2021/04/1 7/egle-oddo-performative-habitats-roma/ 


https://www.elledecor.com/it/viaggi/a36090994/mostre-da-vedere-aprile-2021/ 


https://www.rainews.it/ter/fve/notiziari/index.html?/tgr/video/2021/04/Contentltem-3cd49553-71 1c-4f8f-814a- 
9e6cb9ae99a3.htm| 


https://www.cultfinlandia.it/performative-habitats-appuntamenti-con-egle-oddo-su-arte-biologia-e-scienze-naturalli/ 
https://service.exibart.com/comunicati-stampa/performative-habitats/ 
http://www.arte.it/calendario-arte/udine/mostra-liminalit%C3%A0-betwixt-and-between-75751 
https://www.artapartofculture.net/2021/04/08/egle-oddo-performative-habitats/ 
https://www.artribune.com/arti-performative/2021/04/zona-rossa-arte-spazio-pubblico-5-casi/ 
https://www.espoarte.net/arte/performative-habitats-il-progetto-di-egle-oddo-tra-performance-allaperto-e-seminari/ 
https://www.corriere.it/NewsletterCorriere/la-lettura/2dd11134-9237-11eb-b997-507c83c4e681 laLettura.shtml 
https://vimeo.com/495626951 
https://kulturflux.com.hr/misc/pocetnica-likovne-kritike-izlozba-egle-oddo-pet-kratkih-prica-u-galeriji-miroslav-kraljevic 


Corriere della Sera Sette, Francesca Pini, 16.07.2021: printed weekly magazine RCS MediaGroup SPA, ISSN 2499- 


https://www.zmag.hr/hr/novosti/permakultura-i-umjetnost-se-vole-%E2%80%93-umietnicki-projekt-egle-oddo-na-temu- 


bioraznolikosti.html 
ttps://www.kulturpunkt.hr/content/nase-sugradanke-biljke 


x 
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ttos://voxfeminae.net/kalendar-dogadanja/najave/egle-oddo-pet-kratkih-prica/ 


ttos://www.balarm.it/eventi/performative-habitats-il-progetto-partecipativo-di-egle-oddo-tra-arte-biologia-e-scienze-1 16238 


ttps://www.artribune.com/arti-visive/2020/1 1/chiude-nuova-guida-musei-mostre-online/89/ 


+ 


ttos://radio.hrt.hr/ep/lovro-artukovic-gildo-bavcevic-egle-oddo/362551/ 


+ 


ttp://dizajn.hr/blog/lea-vene-need-insist-collective-models-work-revaluation-local-culture-clothing/ 


ttos://www.artribune.con/Varti-visive/arte-contemporanea/2020/1 1/artisti-italiani-egle-oddo-zagabria-palermo-roma-vienna-tunisi/ 


+ 


ttp:/Awww.memecult.it/performative-habitats-il-progetto-di-egle-oddo/ 
ttos://www.infozagreb.hr/eventos/exposiciones/egle-oddo-five-short-stories-es 


h 


ttos://www.zmag.hr/hr/kalendar/pet-kratkih-prica-izlozba,-javni-performansi-i-okrugli-stol-umjetnice-egle-oddo-na-temu- 


h 


sjemena.html 


ttos://www.culturenet.hr/default.aspx?id=100957 


ttps://getme.hr/listing/hrvatska/events/izlozba-i-javni-performansi-egle-oddo-pet-kratkih-prica-galerija-miroslav-kraljevic- 


h 
zagreb-12-11-12-12-2020/ 


ttps://www.artapartofculture.net/2020/1 1/12/egle-oddo-performative-habitats-progetto-partecipativo-tra-arte-biologia-e- 


h 
scienze-naturali/ 
h 


tt://metro-portal.hr/egle-oddo-pet-kratkih-prica/128493 


h 


ttos://segnonline.it/events/egle-oddo-performative-habitats/ 


ttos://artecultura-ok.blogspot.com/2020/1 0/performative-habitats-il-progetto-di.html 


ttos://www.ilsole24ore.com/art/italian-council-l-ottava-edizione-premia-19-artisti- ADMW6le 


ttos://www.beniculturali.it/comunicato/la-direzione-generale-creativita-contemporanea-annuncia-i-1 9-vincitori-dellottava- 


(a>) 


dizione-di-italian-council 


ttos://fo.me/e/3APOFftG] 
ttps://fo.me/e/XBNaNI3| 


ttos://fb.me/e/2uUMPueDam 


ttps://fo.me/e/2MXiZDI9j 


MEHI 


h 


ttos://media-art-finland.fi/en/media-art-network/member-organizations/ 


httos:/Awww.m-cult.org/news/media-art-ontology-oma-published 


NON-VIOLENT COMMUNICATION SESSIONS (NVC) 


h 


ttos://www.translationisdialogue.org/news 


h 


ttos://www.translationisdialogue.org/news/nonviolent-communication-practice-sessions-with-arlene 


h 


ttps://www.facebook.com/memagents/ 


WIKIMEDIANS-IN-RESIDENCE 


https://outreach.wikimedia.org/wiki/GLAM/Newsletter/December_2022/Single 


https://www.pixelache.ac/projects/wikimedians-in-residence 


OpenMICwith PixelACHE CWIKIMEDIANS-IN-RESIDENCE) 


ttps://pixelache.ac/projects/wikimedians-in-residence 


x 


re 


ttos://pixelache.ac/events/openmicwithpixelache 


ttos://fb.me/e/2aUVnvpGR 


ane 


ttos://mailchi.mp/b11f3e543f2e/openmicwithpixelache 


lA 


ae 


ttos://mail.google.com/mail/u/1/#label/2022 SMM/FMfcgzGmthmZ|SzLK|tDSsSpvxnksQit 
ttps://allevents.in/online/open-mic-with-pixel-ache/80001197695990 


ttos://www.reddit.com/user/pixelache/comments/siszv5/openmicwithpixelache/ 


ce 


x 


https://lists. wikimedia.org/hyperkitty/list/open-glam@lists.wikimedia.org/ 
ttos://vorspiel.berlin 


x 


re 


ttos://nitter.mstdn.social/pixelache 


https://www.mail-archive.com/spectre@mikrolisten.de/msg13660.htm| 


httos://fb.me/e/46DAliMag4 


GATHERING FOR REHEARSING HOSPITALITIES 


Ket 


ttos://frame-fi 


hit 


tos://frame-fi 


nland.fi/en/save-the-date-rehearsing-hospitalities-autumn-2022-programme/ 
nland.fi/en/orogramme/rehearsing-hospitalities/gathering-for-rehearsing-hospitalities-autumn-2022/ 


x 


ttos://frame-fi 


nland.fi/en/gathering-for-rehearsing-hospitalities-autumn-programme-register-now/ 


h 


httos://www.e-flux.com/announcements/482322/gathering-for-rehearsing-hospitalities/ 
ttps://www.arte-util.org/gathering-for-rehearsing-hospitalities-autumn-2022/ 


//ormstonhouse.com/rehearsing-hospitalities, 


https: ; ing-hospitalities/ 
https://Awww.pixelache.ac/events/gathering-for-rehearsing-hospitalities-autumn-2022-pixelache-x-ormston-house 


x 


4. 


httos://www.youtube.com/watch?v=SzyEP4IBx40 
ttos://www.facebook.com/arteutilasociacion/ 


ttps: ro os 
/frame-finland. fi/en/programme/rehearsing- hospltalities/erho>- ive/ 


https://vimeo.com/809863639 
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ACTIVITIES 
FUNDERS 


PIXELACHE 20 YEARS ANNIVERSARY AND 
PIXELACHE’S 2022 YEARLY ACTIVITIES ARE FUNDED BY 


Art Promotion Centre Finland (TAIKE) 
Helsinki City - Culture and Leisure Department 
Pro-Helvetia 


PIXELACHE 20 YEARS ANNIVERSARY PARTNERS 


Kiasma_Teatteri 
Fat Lizard 
Magito 


PROJECTS’ 
FUNDERS 


ANOTHER STORY 


Frame Contemporary Art Finland, supporting Kisito Assangni's expert visit. 


PERFORMATIVE HABITATS 


Italian Council (8th Edition, 2020) by the Directorate-General for Contemporary Creativity of the Italian Ministry of 


Cultural Heritage and Activities and Tourism 
Art Promotion Centre Finland (TAIKE) 
Finnish Cultural Foundation (SKR) 
talian Cultural Institute _of Helsinki 
talian Cultural Institute of Tunis 
Gallery GMK 
yymala2_Gallery 

antta_ Festival 
ProArtibus Foundation 
STEBICEF Department 
Department_of Humanities of the University of Palermo 
CBBC - Center of Biotechnology of Borj Cedrija 


PIXELACHE at AAVISTUS FESTIVAL 


The Nature is Magic event is supported by Suvi-sdatid, Finnish-Estonian Cultural Foundation: http://suvi-saatiofi 


WIKIMEDIANS-IN-RESIDENCE 


Wikimedia _Fundation 


CREATURES 


European Union's Horizon 2020 


Aalto University 


CALL FOR ACTION and CONVIVIAL COMPLAINT CELL 


University of Helsinki 
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MEHI - Media art history in Finland 


The project has been made possible by The Finnish Cultural Foundation, The Swedish Cultural Foundation in Finland 


and Kone Foundation, with support from The Ministry of Education and Culture and the Promotion Centre for Audiovisual 


Culture, AVEK. The preliminary research phase was funded by Oskar Oflund Foundation in 2020. 


INTERNSHIP 


Erasmus+ programme 


CONTACTS 


PIXELACHE BOARD MEMBERS 


BOARD 
hallitus ..at.. pixelache.ac 


CHAIR(S) 


Egle Oddo, egle ..at.. pixelache.ac (until May 2022) 


Vishnu Vardhani Rajan, vishnu ..at.. pixelache.ac (May - July 
2022) 


lrene Ruiz Perez, irina ..at.. pixelache.ac (July - December 
2022) 


BOARD MEMBERS 2022-23 


Full members: Irene Ruiz Perez (chair), Andrew Gryf Paterson 
(vice-chair), Mathilde Palenius (treasurer), Antti Ahonen, Sasa 


Nemec. 


ASSOCIATED MEMBERS 2023 
members ..at.. pixelache.ac 


Alan Bulfin, Albert Laine, Anastasia Artemeva, Andrew Gryf 


ied) 


Palenius, Mia Makela, Mike Watson, Mikko Liplainen, Nathalie 
Aubret, Oliver Kochta-Kalleinen, Owen Kelly, Paivi. Rai 
Samir Bhowmik, Sara Milazzo, Sasa Nemec, Soko Hwang, 
Steve Maher, Sumugan Sivanesan, Timo Bredenberg, Tuomo 
Tammenpaa, Ulla Taipale, Ville Hyvonen, Vishnu 


Rajan, and Wojtek Mejor. 


YEARLY PROGRAMME 


MAIN PRODUCER 
Arlene Tucker 


Paterson, Antti Ahonen, Arlene Tucker, Ashwin Rajan, Aura 
Seikkula, Egle Oddo, Frida Stenback, I[po Heikkinen, Ingrid 
André, Irina Mutt, Irina Spicaka, Jenni Valorinta, Jiyoun LC 
Jon Irigoyen, Juan Duarte, Katia Skylar, Krisjanis Rijni 
Kristina Laine, Mari Keski-Korsu, Mariana Salgado, Mathi 


ardhani 


VIO, 


arlene ..at.. pixelache.ac 


PRODUCTION ASSISTANT 
athilde Palenius 
mathilde ..at.. pixelache.ac 


NTERN FOR 2022 
Ploy Thongchamnan 
ploy ..at.. pixelache.ac 


> 


RCHIVE COORDINATOR 
Andrew Gryf Paterson 
andrew ..at.. pixelache.ac 


DOCUMENTATION 
Antti Ahonen 
aahonen ..at.. gmail.com 


COMMUNICATIONS 
SaSa Nemec, Sasa ..at.. pixelache.ac 
Mathilde Palenius, mathilde ..at.. pixelache.ac 


FINANCIAL ADMINISTRATORS FOR 2022 
Tiina Bodonyi, tiina ..at.. pixelache.ac 
Raisa Veikkola, raisa ..at.. pixelache.ac 


WEB DEVELOPER 
John W. Fail 
John ..at.. ptarmigan.fi 


ANOTHER STORY 


COORDINATOR 
Egle Oddo 
egle ..at.. pixelache.ac 
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ORAL TEXT 


COORDINATOR and COMMUNICATIONS 
Irene Ruiz Perez 
irina ..at.. pixelache.ac 


GATHERING OF ELDERS: THE 2002 
FESTIVAL 


NITIATOR OF THE GATHERING OF ELDERS: THE 2002 
FESTIVAL 


Antti Ahonen, antti ..at .. pixelache.ac 
Jenna Jauhiainen 


PRODUCER 
Arlene Tucker 
arlene ..at.. pixelache.ac 


PRODUCTION ASSISTANT 
Mathilde Palenius 
mathilde ..at.. pixelache.ac 


COMMUNICATIONS 
Sasa Nemec, SaSa ..at.. pixelache.ac 
Mathilde Palenius, mathilde ..at.. pixelache.ac 


CONTACTS 


CURATION 

Soko Hwang, soko .. at .. pixelache.ac 

Irene Ruiz Perez, irina .. at .. pixelache.ac 

Andrew Gryf Paterson, andrew .. at .. pixelache.ac 


PRODUCERS 
Arlene Tucker, arlene .. at .. pixelache.ac 
Andrew Gryf Paterson, andrew .. at .. pixelache.ac 


COMMUNICATION MANAGER 
Mathilde Palenius, mathilde.. at .. pixelache.ac 


FINANCIAL ADMINISTRATOR 
Raisa Veikkola, raisa .. at .. pixelache.ac 


GRAPHIC DESIGN 
Soko Hwang, soko .. at .. pixelache.ac 


LOOKING BACKWARDS >|< LOOKING 
FORWARDS: 20 YEARS of PIXELACHE 
PARTY 


CURATIO 
Antti Ahonen, antti .. at .. pixelache.ac 
Jenna Jauhiainen 


CURATIO 
Antti Ahonen, antti .. at .. pixelache.ac 
Jenna Jauhiainen 


PRODUCER 
Arlene Tucker, arlene .. at .. pixelache.ac 


COMMUNICATION MANAGER 
Mathilde Palenius, mathilde.. at .. pixelache.ac 


FINANCIAL ADMINISTRATOR 
Raisa Veikkola, raisa .. at .. pixelache.ac 


PROJECTS’ 
CONTACTS 


PIXELISH 


MAIN ORGANISER 
Steve Maher, steve ..at.. pixelache.ac 


CONVIVIAL COMPLAINT CELL (CCC) 


MAIN ORGANISERS 
Arlene Tucker, arlene ..at.. pixelache.ac 
Vishnu Vardhani Rajan, vishnu ..at.. pixelache.ac 


MEANWHILE IN AN ABANDONED HOUSE 


MAIN ORGANISERS 
Owen Kelly, owen ..at.. pixelache.ac 
Sophie Hope, sophiehope ..at.. me.com 


MAIN CONTRIBUTORS 
Francois Matarasso, contact through A Restless Art 
Arlene Goldbard 


INFINITE PLAYLIST AFTERISMS (IPA) 


MAIN ORGANISER 
Vishnu Vardhani Rajan, vishnu ..at.. pixelache.ac 


KavithAl PRESENTATION AT THE 
FUTURELESS FESTIVAL 


MAIN ORGANISER 
Ashwin Rajan, ashwin ..at.. pixelache.ac 


FREE TRANSLATION SESSIONS 
MAIN ORGANISERS 


Anastasia Artemeva, anastasia ..at.. pixelache.ac 
Arlene Tucker, arlene ..at.. pixelache.ac 


PIXELACHE at AAVISTUS FESTIVAL 


MAIN INITATOR OF THE COLLABORATION 
Andrew Gryf Paterson, andrew ..at.. pixelache.ac 


CREATURES 


MAIN INITATOR OF THE COLLABORATION 
Andrew Gryf Paterson, andrew ..at.. pixelache.ac 


PERFORMATIVE HABITATS 


MAIN ORGANISER 
Egle Oddo 
egle ..at.. pixelache.ac 


CURATOR 
Lori Adranga 
adragnalori ..at.. gmail.com 


COMMUNICATIONS and PRESS 


Santa Nastro Press Office 
Snastro ..at.. gmail.com 


MEHI 


MAIN INITATOR OF THE COLLABORATION 
Andrew Gryf Paterson, andrew ..at.. pixelache.ac 
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NON VIOLENT COMMUNICATION 
SESSIONS (NVC) 


MA 


ORGANISERS 


Anastasia Artemeva, anastasia ..at.. pixelache.ac 
Vishnu Vardhani Rajan, vishnu ..at.. pixelache.ac 


WIKIMEDIANS - IN - RESIDENCE 
MAIN INITATOR OF THE PROJECT 
Z. Blace 


LEAD PRODUCER 


INFO 


Pixelache Report Team 2022 


Compiled and Designed by.. Sasa Nemec 


Available online at.. archive.org and pixelache.ac 


Official photo documentation of Piknik Frequency Ry by.. 


Antti Ahonen 
http://www.anttiahonenphotography.com/ 


General information 


www.pixelache.ac 
members ..at.. pixelache.ac 


Pixelache Helsinki Office 


office ..at.. pixelache.ac 


Address 


Kaasutehtaankatu 1/21 


D2 


Suvilahti (Rakennus/Building 7) 
00540 Helsinki 

AUDIO IDENTITY DESIGN Finland 

Sumugan Sivanesan, Sumugan ..at.. pixelache.ac 


Andrew Gryf Paterson, andrew ..at.. pixelache.ac 


AUDIO POST PRODUCTION Y=tunnuSs 
Miia Laine 1879799-4 
TEXT TRANSLATIONS INTO FINNISH and SAMI LANGUAGE 

Yupik 

PROJECT AND VISUAL DESIGN 


Z. Blace 
Andrew Gryf Paterson, andrew ..at.. pixelache.ac 


FINANCIAL ADMINISTRATIVE SUPPORT 
athilde Palenius, mathilde.. at .. pixelache.ac 
Raisa Veikkola, raisa .. at .. pixelache.ac 


GATHERING FOR REHEARSING 
HOSPITALITIES 


MAIN INITATOR OF THE COLLABORATION 
Steve Maher, steve ..at.. pixelache.ac 


